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COMPETITION PROGRAMME OF THE 59TH MARIBOR THEATRE FESTIVAL ANNOUNCED 

Productions using new and innovative means of expression 

 

 

“More than the self-contained aesthetic, bourgeois theatre, which, despite more than a cen-

tury of modern and post-modern experience, is still based on its relationship to the dramatic 

template, what stands out is the theatre that dismantles the narrow spaces of drama and 

penetrates into the social space, repeatedly only by reflecting, mirroring its contradictions, 

and often, even if naively, proposing a new redistribution of values within it, new social para-

digms.”  

Blaž Lukan, Competition Programme Selector 

 

MARIBOR – Today, on the Small Stage of the Slovene National Theatre Maribor, a press confer-

ence was held to present the competition programme of the 59th Maribor Theatre Festival. 

The presentation was attended by the Festival's Artistic Director Aleš Novak and the Competi-

tion Programme Selector Blaž Lukan, PhD. From 3 to 16 June, the Maribor Theatre Festival will 

once again offer a selection of outstanding theatre productions by Slovenian and foreign pro-

ducers, a varied accompanying programme with expert meetings, book talks and exhibitions, 

reflections on theatre events and interesting student content. 

 

The main part of the festival is the competition programme, which will feature twelve produc-

tions selected by the selector Blaž Lukan, PhD, who saw approximately 100 productions in the 

calendar year 2023. The selected productions have, as much as possible, taken into account 

two criteria: the criterion of context and the criterion of questioning the theatrical expression. 

“I was interested in productions that try to articulate a world beyond the text or the production 

or theatre as such, as well as in productions that seek – and to a large extent find – new means 

of expression for this articulation, both partial signs and a complete performance system,” the 

selector writes in his justification of the selection.  

Most of the productions focus on subjects that reflect modern man with a dispersed focus and 

a fundamental powerlessness in social roles. “And so the productions of this year's selection, 

whether subtly, directly or metaphorically, penetrate into social, familial and romantic relation-

ships, into oppressive systems, into seemingly impenetrable corporate and media realities, and 

into the very hearts of various mechanisms of denial (racism, sexism, homophobia, xenopho-

bia... ), exposing one of the most prominent themes of the selection, and partly of the whole 

assortment, the theme of violence,” Lukan writes, and goes on to point out the meticulous 

theatrical language, which is “more often shaping than dramatic, more often very contempo-

rary than classical or traditionally modern, and more often improvised than built, relying on 
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primary allusion more than on complex and transparent signs, resorting to their clever entan-

glement and witty assortment rather than their pure invention.” 

 

Aleš Novak, the Festival's Artistic Director, said that the competition programme is already tra-

ditionally the most important and central part of the Festival programme. “This year's selection 

by selector Blaž Lukan brings twelve exciting productions by Slovenian producers, which at the 

same time represents the largest possible scope of this core segment of the Festival pro-

gramme. As some of this year's competing productions are longer or more demanding in terms 

of staging, we have a challenging task ahead of us, which includes finding and equipping exter-

nal venues and coordinating the Festival schedule. Alongside this main Festival section, we are 

also preparing other Festival content, from guest appearances by foreign theatre companies 

and Slovenian productions in the supporting programme to the student and expert pro-

grammes. We cooperate with many stakeholders in the field of theatre and culture in the im-

plementation of the Festival, and this year we will focus our organisational efforts even more 

on the presentation and promotion of Slovenian theatre creativity to theatre professionals 

from abroad. We are planning to open the Maribor Theatre Festival on Friday, 7 June, with the 

performance Soul Chain, produced by Staatstheater Mainz, which we are co-organising with 

Cankarjev dom,” Novak announces. 

 

The Festival will close on Sunday, 16 June, with the awarding of the Festival awards and the 

Borštnik Ring Award, which this year will be awarded to a drama actor. 

 

 

More information: 

Daša Šprinčnik 

FBS Public Relations 

info@borstnikovo.si 

www.borstnikovo.si 

+386 (0)31 342 178 

 

 

 

 

 

 

 

 

The Festival programme is co-financed by: 

mailto:info@borstnikovo.si
http://www.borstnikovo.si/
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59th MARIBOR THEATRE FESTIVAL SELECTOR'S REPORT 
 

The present selector's report is, by necessity, only provisional or partial, as it is difficult for the 

selector to make a complete and complex picture of the state of Slovenian theatre after only 

one calendar year of seeing theatre productions for the purposes of the Maribor Theatre Fes-

tival's competition programme – which should be the desired content of this report. After all, 

it is, as we said, only one year in the life of this theatre, which is not even a theatre season, 

which we once wrote is nevertheless important in the life of the theatre – as a rounded mani-

festation of the creative will of this theatre, its artistic director, its artistic ensemble and, ulti-

mately, its audience. It is therefore a year in which everything that happens can be as much 

the result of chance as of a deeper logic... But that being the case, let us nevertheless try to 

point out some of the characteristics of this theatre year, even if only temporary and partial, 

but hopefully not of an emergency nature. 

 

*** 

From 6 January, when I saw the first production of 2023, to 22 December, when I saw the 

last, I saw about 100 productions in different production contexts, genres and casts. I didn't 

follow any preconceived concept when I saw the productions, it emerged spontaneously, 

more as an intuitive guide to navigate the productions viewed than as a solid system; to be 

quite precise, this concept was actually stimulated by the very productions in which it was 

most pronounced. Trying to describe it as succinctly as possible, I have included in the 

broader selection for the competition programme – and ultimately in the proposed selection 

– the productions that have, as much as possible, taken into account two criteria: the criterion 

of context and the criterion of questioning the theatrical expression. In other words, I was in-

terested in productions that try to articulate a world beyond the text or the production or 

theatre as such, as well as in productions that seek – and to a large extent find – new means 

of expression for this articulation, both partial signs and a complete performance system.  

 

Certain consequences necessarily follow from this formula. The first is probably that, when 

selecting the productions, those which were merely an ideal staging of a text were less inter-

esting for me, it was not enough for me to see, just as an example, Chekhov being staged as 

Chekhov, or an authentic Chekhov, because in such a staging the context is precisely what is 

lacking, it even seemed to me, to give an example, that these types of productions were 

somehow floating in the air, in empty space, without any real connection to the world outside 

of them, and that they were therefore abstract, self-contained, even self-sufficient as a cer-

tain consequence. To call this type of production bourgeois theatre would, of course, require 

further explanation, which would not be too difficult, but for the moment let this suffice. 
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Some of the productions came closer to the ideal described above and fulfilled the first or the 

second criterion, or even both at the same time; but it is true that this part of the productions 

was, in my opinion, a minority in the past year, comprising about 15 per cent of what I saw, so 

that only two or three productions that could still conditionally be included in the competition 

programme were left out of the selection. The vast majority of productions, from which we 

usually judge the quality of the theatre year or the condition of Slovenian theatre at the mo-

ment, are more or less within the expected, repertoire-acceptable range, with highlights that 

undoubtedly deserve attention, but without any noteworthy incisiveness. To the question 

about the current state of Slovenian theatre, I can answer: solid, with no major upward or 

downward deviations, with a few distinct excesses, which I hope are included in the selection 

for the competition programme. 

 

Nevertheless, I have to mention a third segment of performances that fall somewhere in the 

qualitative bottom half or even at the bottom of this year's assortment, often failing to reach 

the expected standards either in conception or in implementation, and whose excuse cannot 

be that they are simply a necessary part of the usual repertoire or subscription offer: in this 

year's contingent, there were more performances than I would have expected (since I do not 

usually have such insight into the whole production), that should not have been on the stage 

in the first place. 

 

*** 

After the Covid break, the situation in the domestic theatre establishment seems to have sta-

bilised. This does not mean that it is ideal, but it is certainly productive. In terms of content, it 

has become clear through seeing performances that I am most interested in theatre that set-

tles into the world as its living perseverance, that finds or produces in it signs or reference 

points for (new) possibilities of action, co-existence, survival. In this respect, I found the most 

intriguing, to put it with some exaggeration, to be the theatre with executive power. More 

than the self-contained aesthetic, bourgeois theatre, which, despite more than a century of 

modern and post-modern experience, is still based on its relationship to the dramatic tem-

plate, what stands out is the theatre that dismantles the narrow spaces of drama and pene-

trates into the social space, repeatedly only by reflecting, mirroring its contradictions, and of-

ten, even if naively, proposing a new redistribution of values within it, new social paradigms.  

 

In this somewhat dispersed projection, we usually find modern man, who, so it seems, is now 

a wandering subject, not without a goal, but with a dispersed focus, sometimes not even 

seeming lost, but, so it seems, never able to put himself together again, to find himself. He is 

marked by a fundamental powerlessness to assert himself, to realise himself as a full-blooded 

member of society, family, partnership or corporation, even though he is able to reflect on his 
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situation in a lucid way, not always without embarrassment, and, more importantly, he does 

not give up in his quest to overcome it. 

 

The subject thus staged necessarily sheds light on the social situation itself, on its hierarchies, 

which are transmitted both downwards and upwards, in other words: he systematically prob-

lematises these relationships, illuminated by a subjective beam of light. And so, the produc-

tions of this year's selection, whether subtly, directly or metaphorically, penetrate into social, 

familial and romantic relationships, into oppressive systems, into seemingly impenetrable cor-

porate and media realities, and into the very hearts of various mechanisms of denial (racism, 

sexism, homophobia, xenophobia...), exposing one of the most prominent themes of the se-

lection, and partly of the whole assortment, the theme of violence. 

 

In a nutshell and with the necessary generalisation: the productions in this year's selection 

find their traumatic core sometimes in family or partner violence, sometimes in institutional-

ised or spontaneous violence, in the violence of ossified tradition or new (social) media and 

networks, they react to violence against gender and sexuality, against the other as such, 

whatever form it takes, especially against women, against the unconventional social and fam-

ily community, against the exposed individual as such, and finally, even just against violence 

against language. And these productions do all this in a meticulous theatrical language, which 

is more often shaping than dramatic, more often very contemporary than classical or tradi-

tionally modern, more often improvised than built, relying on primary allusion more than on 

complex and transparent signs, resorting to their clever entanglement and witty assortment 

rather than their pure invention. And with all this, which is perhaps already a constant in Slo-

venian theatre and which this year's selection only confirms, they remain the most trusting of 

the actor. 

 

*** 

Finally: I slightly missed more complex performances in independent production in this year's 

assortment, although I know that there are objective reasons for that; I was happy to discover 

some very original independent and forming theatre projects, mainly created in creative 

workshops of the young and the youngest theatre generation, which already seems to be 

(and last year's selection drew attention to this) entering the Slovenian theatre through the 

main entrance; and also the often surpassing condition of some of the representatives of the 

old, already established theatre establishment; in the programme, we will find, if we want to, 

some interesting confrontations of different generational poetics on similar topics... But, as I 

said at the beginning, despite the temptation, we will abstain from giving our opinion on the 

overall picture of Slovenian theatre at this moment and place. All of the above – and certainly 
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much more – will, I hope, be revealed in the competition programme of the 59th Maribor 

Theatre Festival. 

 

 

Ljubljana, 17 January 2024        

 

 

Blaž Lukan 
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COMPETITION PROGRAMME OF THE 59TH MARIBOR THEATRE FESTIVAL  
(in order of premières) 

 

1. Elfriede Jelinek: Women as Lovers. Directed by Nina Ramšak Marković; the Mladinsko Thea-

tre, première 11 February 2023. 
 

2. Dominik Smole: Antigone. Directed by Luka Marcen; the Slovene National Theatre Nova 

Gorica, première 16 February 2023. 
 

3. Milan Ramšak Marković: Rainy Day in Gurlitsch. Directed by Sebastijan Horvat; the Prešeren 

Theatre Kranj and the Ljubljana City Theatre, première 27 March 2023. 
 

4. Shelagh Stephenson: Five Kinds of Silence. Directed by Maša Pelko; the Slovene National 

Theatre Nova Gorica, première 19 April 2023. 
 

5. Tony Kushner: Angels in America. A Gay Fantasia on National Themes. Part I: Millennium 

Approaches, Part II: Perestroika. Directed by Ivica Buljan; Mini Theatre Ljubljana, première 3 

May 2023. 
 

6. Marko Sosič, Tadej Pišek: About Snow and Love. Directed by Tadej Pišek; the Godot Insti-

tute and the Slovene Permanent Theatre in Trieste, première 11 June 2023. 
 

7. Jernej Lorenci, Dino Pešut and team: The Pohorje Battalion. An Attempt at Reconstruction 

Directed by Jernej Lorenci; the Ljubljana City Theatre and the Ptuj City Theatre, première 26 

September 2023.  
 

8. Tjaša Črnigoj, Lina Akif, Sendi Bakotić, Nika Rozman, Vanda Velagić, Tijana Todorović, Bar-

bara Kapelj, Tea Vidmar, Lene Lekše: Sex Education II. A Series of Lecture-Performances on 

the Sexual Pleasure of Women. Directed by Tjaša Črnigoj; Nova pošta (the Mladinsko Theatre, 

Maska Ljubljana) and City of Women, première 7. October 2023. 
 

9. Based on the life and work of Karel Destovnik – Kajuh: Assault. Directed by Živa Bizovičar; 

the Celje City Theatre, première 9 October 2023. 
 

10. Tony Kushner: Angels in America. Before the Millennium and Perestroika. Directed by 

Nina Rajić Kranjac; the Mladinsko Theatre, première 15 October 2023. 
 

11. Rrose Sélavy: The Crack. Directed by Jan Krmelj; the Ljubljana City Theatre, première 26 

October 2023. 
 

12. Milan Ramšak Marković: Prometheus: A Beautiful Apocalypse. Directed by Sebastijan 

Horvat, the SNT Drama Maribor, première 24 November 2023. 

 

Blaž Lukan, Competition Programme Selector 


